Michele O'Marah and Henry Taylor

SISTER AT RENTAL

In their recent exhibition, “Repeat after me: I AM a Revolutionary,”
Michele ('Marah and Henry Taylor considered the civil rights struggle
from distinct yet complementary perspectives, The show was a chance
to reflect on a political era more charged than our own with the hope
of achieving social justice, and with the expectation that individual
struggle might lead to meaningful participation in the fate of community
and nation. Though in terms of cultural integration certain of the
advances envisioned by the civil rights movement have come to pass,
“Repeat after me..." spoke to the racism that persists today, and to
the economic and class issues thar underlie it.

Michele O'Marah,
Charachar Porirails
Witkarn E Buchiloy aiml
Hirey P Newton, 204
two colar phatog aph
aach 26 21°

Huey Mewton iall works 2007}, Taylor's large porrrait of tse Black
Pancher Parcy leader, 1= modeled on the iconic phota of the man
flanked by Abrican cribal shiclds and seaced in an edegant wicker chair,
a rifle in ane band and a spear m the other, Raninding us of the con-
tinued relevance of a previous generation’s commitment, the artis has
collaged headlines a he recent death of Sean Bell, the unarmed
black man killed by New York police on the evening of his bachelar
Py, on exther side of Newton's sober stare.

Taylor's perreair of Eldridge Cleaver conrrasts with that of Mewton,
allading tw the differences herween e two Black Panther Parry leaders
themselves, Apportioned into geometric forms, this more brooding
and elemeneal image presens Cleaver seated in iconic profile in the
manner at *Whisrler's Mother” {aka James McMeill Whistler's
Arrangement in Grey ard Black No. 1: Portrait of the Fainter's
Muotker, 1571}, He is presented as the cerchral cool to Newton's con
fromtational heat. 1cs as if—unlike Newton—hbe nesdn’ confroot the
viewer directly, or as though the individual, intemal revelation were
the ideal focus of contemplation.

The exhibition isn't a parscelarly noszlgic or romanticized ke
o the civil rights ern, many of whose leaders were either killed o, like
Cleaver and Mewton, faced a range of personal trials, How goes it
ettt Black Movewment is OFMaral's verbatim video re-crearion of
o 1973 Eirirg Ling Interrew becween Mewron and anch-conservative
hwst William E Buckley. The interplay beween Buckley's seli-righresus
disgust amd Newton's now drall, now redious disquastions is inflecred
by the tension berween the two men, as well as by the seriousness of
the issues they disenes,

Though one would sometines be hard pot oo side with either of
these Bgures, one suspects 2 bond between tlse men based on an unful
filked dessre to undersrand one another, I Newtan ar times seems dan
gescusly smug in bis defense of Maoism, absurdly irenic is Buckley’s
assertion that aceording 1o *the rules of demacracy | . | the are of per-
suasion has o be pracriced short of assassination,” which conve-
mizntly nverlooks the 1969 police murders of BPP officials Fred
Hampron and Marck Clark, not to mention widely alleged srare
invalvemnent in the mueders of Malcolm X and Marrin Luther King.

This irony is attested to by Taylor's Sboot 1o Kill, a cardboard
sculpture depicting, D, King behind a set of shooting targers, It's one
of a number of three-dimensionnl warks by barl artses, with Tavlars
tendmg to he cobhled rogecher out of what some angry kid nuight find
arcund the house, and O Marah's being more |:‘;]|-.I|._-d ar traditicn-
ally “feminine,” such as the kandmade Trinity Bawner or Revsohior
ary Butrew Set, a suite of polincal burrons featuring Tavlar as Mewron
and art world impresario Maynard Monrow as Buckley. These
elements add some levity to a show on guard against being overly
arrident. By combining cooliness and heat (as well as humor and
furyy, O'Marah and Taylor recall the dedication of an era noc s kog
ager, in the madst of whar otherwise feels like despair,
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